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ANNUAL CONFERENCE SESSION SUMMARIES 
OPENING SESSION 
Hichel Prin (Son H i - f i  Video, Montr6al )  
spoke on t h e  s u b j e c t  o f  "Disadvantages of 
compact d iscs" ,  d i s p l a y i n g  a  s k e p t i c a l  
a t t i t u d e  toward them, d e s p i t e  t h e  immense 
commercial success of these new sound 
record ings .  These disadvantages i n c l u d e  
t h e i r  i nappropr ia teness  f o r  c e r t a i n  genres, 
f o l k  music and jazz,  o r  o t h e r  l i v e  
performances recorded and s o l d  l o c a l l y ,  
f o r  example; t h e  u n p r e d i c t a b i l  i t y  of t h e i  r 
l o n g e v i t y ;  t h e i r  d i s t r e s s i n g  e f f e c t s  a f t e r  
extended l i s t e n i n g  on people (predominant ly  
women) who a r e  s e n s i t i v e  t o  h i g h  f requencies;  
and t h e  g r e a t  va r iance  i n  q u a l i t y  of playback 
equipment. He suggested t h a t  t h e i r  p o p u l a r i t y  
may be due m a i n l y  t o  t h e i r  l a c k  o f  noise, 
i n  c o n t r a s t  t o  LP's p layed on i n f e r i o r  o r  
neg lec ted  equipment, r a t h e r  than t o  t h e  
g r e a t e r  c l a r i t y  and w ider  dynamic range 
c la imed f o r  them by  en thus ias ts .  
6LENN GOULD MEMORABILIA at t h e  
NATIONAL L1 BRARY 
Stephen Yillis descr ibed  the  c o l  l e c t i o n  
purchased i n  t h e  f a l l  o f  1984. I t  c o n s i s t s  
of master  tapes o f  Gould 's  r a d i o  and 
t e l e v i s i o n  programs, correspondence w i t h  
people i n  N o r t h  America and Europe, h i s  
own w r i t i n g s ,  and h i s  l i b r a r y  o f  books, 
scores and record ings .  
E x p l a i n i n g  t h e  unusual fea tu res ,  he p o i n t e d  
o u t  t h a t  Gould r e t a i n e d  carbon copies of 
h i s  l e t t e r s ,  p r e s e r v i n g  b o t h  incoming and 
ou tgo ing  correspondence. He was a  pro1 i f i c  
w r i t e r  f o r  r a d i o ,  t e l e v i s i o n  and magazines, 
and saved boxes of s c r i p t s ,  from t h e  i n i t i a l  
d r a f t s  (up t o  30) t o  f i n a l  vers ions.  He 
appeared i n  magazines from Hiqh f i d e l i t y  
t o  R o l l i n q  s tone on sub jec ts  as d i v e r s e  
as t h e  Beat les,  Pe tu la  Clark ,  and E l i z a b e t h  
Schwarzkopf. He a1 so saved who1 e  newspapers 
and magazines which conta ined reviews of 
h i s  performances and record ings.  H i s  scores 
and books a r e  n o t  annotated: he worked i n  
h i s  head, memorized works before he approached 
t h e  piano, and cor rec ted  h imsel f  w h i l e  
l i s t e n i n g .  The Nat iona l  L i b r a r y  has a l s o  
acqu i red  Gould 's  Steinway 318 upon which he 
made most of h i s  record ings between 1970 
and 1980. The mechanical a c t i o n  w i l l  be 
Preserved as Gould had regu la ted  i t .  A lso  
conserved a r e  severa l  o f  h i s  ha ts ,  coats ,  
W i l l  i s  desc r ibed  Gould as a composer and 
as a  l i s t e n e r .  Gould i d e n t i f i e d  w i t h  t h e  
s i x t e e n t h - c e n t u r y  musician. Dur ing  t h a t  
p e r i o d  few people l i s t e n e d  who d i d  n o t  perform 
and v i c e  versa. The musical func t ions  o f  
composing, per fo rming  and l i s t e n i n g  d ive rged  
d u r i n g  t h e  e i g h t e e n t h  cen tu ry .  Accord ing 
t o  Gould, t h e  advent o f  r e c o r d i n g  a l t e r e d  
t h i s  s t a t e :  through recorded music t h e  
per former began making a r t i s t i c  d e c i s i o n s  
which had p r e v i o u s l y  o n l y  been made by t h e  
composer. Furthermore, the  per fo rmer  becomes 
t h e  composer by  record ing  and mod i fy ing  
i n t e r p r e t a t i o n s .  The l i s t e n e r  may p a r t i c i p a t e  
by a d j u s t i n g  a  machine. 
W i l l i s  observed t h a t  t h e  two main themes 
which occur red  c o n s i s t e n t l y  throughout  Gould ls  
l i f e  were those o f  coun te rpo in t  and i s o l a t i o n .  
He loved  s o l i t u d e ,  was comple te ly  wrapped 
up i n  music w h i l e  young and thus c u l t i v a t e d  
few f r iendsh ips :  i n  performances he p layed  
f o r  h imse l f  a lone.  Gould 's  f a s c i n a t i o n  
w i t h  c o u n t e r p o i n t  accounted f o r  h i s  f requen t  
i n c l  us ion  o f  Bach r e p e r t o i r e  i n  h i s  programs 
and f o r  h i s  i n t e r e s t  i n  composers such as 
Byrd, Gibbons and Berg. He developed 
con t rapun ta l  r a d i o  documentaries i n  which 
two, th ree  o r  f o u r  vo ices o v e r l a p  o r  a r e  
p layed s imul taneously ,  w i t h  one predominat ing.  
F requen t l y  h i s  cho ice  o f  s u b j e c t  was t h e  
Canadian n o r t h ,  t h e  dark n i g h t  of the  soul ,  
o r  t h e  e f f e c t  of i s o l a t i o n .  
I n  o r d e r  t o  i l l u s t r a t e  Gould 's  p h i l o s o p h i c a l  
a t t i t u d e  towards music, W i l l  i s  p layed  two 
i n t e r v i e w s  w i t h  him. Gould exp la ined  t h a t  
he had d i s c o n t i n u e d  h i s  ca reer  as a  concer t  
a r t i s t  a t  t h e  age of t h i r t y - t w o  because 
he d i d  n o t  view t h a t  l i f e  as be ing  r e l e v a n t  
t o  the  t w e n t i e t h - c e n t u r y  a r t i s t .  He decided 
t o  come t o  t e n s  w i t h  music i n  t h e  s t u d i o ,  
where he was f r e e  t o  concen t ra te  on i t ,  
and t o  m a n i ~ u l a t e  i t  as he chose. 
COmITTEE MEETINGS 
1. Publications: Jane Baldwin has agreed 
t o  be c h a i r .  A  s e r i e s  of 
publ icat ion-on-demand occasional  papers 
i s  under cons idera t ion ,  and guide1 i n e s  f o r  
CAML expend i tu res  on p u b l i s h i n g  a r e  s t i l l  
needed. 
Scarves and o t h e r  accessor ies.  
2. Program: Suggest ions made f o r  sessions 
a t  n e x t  y e a r ' s  conference i n  Winnipeg (May 
:!-June 2 )  i nc luded  "Recon", methods a f  
o r g a n i z i n g  c o l l e c t i o n s  of e t h n i c  music 
m a t e r i a l  S ,  use of microcomputers and o t h e r  
new techno log ies ,  and the a c t i v i t i e s  o f  
Manitoba composers. 
MEW COPYRIGHT LEGISLATICM 
Claude Brunet ,  a  Montreal  lawyer  and c o p y r i g h t  
e x p e r t ,  spoke on t h i s  p rob lemat i c  t o p i c .  
Present  f e d e r a l  l e g i s l a t i o n  was adopted 
i n  1924 f o l l o w i n g  a  th ree-year  par1 iamentary 
debate, and has undergone on1 y  m inor  
amendments s i n c e  then. Works a re  p r o t e c t e d  
by  a  s e r i e s  of r i g h t s ,  l i s t e d  e x h a u s t i v e l y  
i n  t h e  a c t ,  i n c l u d i n g  the  r i g h t  t o  p u b l i s h  
copies,  reproduce, perform i n  pub1 i c ,  make 
a  sound record ing ,  c o n v e r t  f rom one ca tegory  
t o  another ,  broadcast ,  and t o  a u t h o r i z e  
any o f  t h e  above r i g h t s .  Brunet  c la imed 
t h a t  i f  a  l i b r a r i a n  in fo rms someone t h a t  
a  photocopy c o s t s  t e n  cents the  l i b r a r i a n  
has a u t h o r i z e d  t h e  making of a  copy, a  r i g h t  
t h e  l i b r a r i a n  does n o t  possess. He c i t e d  
a  case i n  A u s t r a l i a ,  i n  which t h e  mere 
presence of a  photocopy machine cu lm ina ted  
i n  a  u n i v e r s i t y  be ing  sued f o r  c o p y r i g h t  
in f r ingement  - d ramat i c  warning t h a t  t h e  
v i o l a t i o n  o f  c o p y r i g h t  law i s  a  major  c r i m i n a l  
a c t  which can r e s u l t  i n  f i n e s  o r  imprisonment. 
~ u t h o r i z a t i o n  t o  perform a  musica l  work 
must be ob ta ined  i n  w r i t i n g  from a  per forming 
r i g h t s  s o c i e t y  such as CAPAC o r  PRO who 
r e p r e s e n t  t h e i r  c r e a t o r  members. S o c i e t i e s  
i n  each c o u n t r y  have r e c i p r o c a l  agreements 
w i t h  f o r e i g n  s o c i e t i e s .  Most Canadian music 
i s  p r o t e c t e d  by  these arrangements. 
B r u n e t  p o i n t e d  o u t  t h a t  c o p y r i g h t  p r o t e c t i o n  
extends f o r  f i f t y  y e a r s  a f t e r  a  composer 
o r  a u t h o r ' s  death. I f  works a r e  pub l i shed  
posthumously t h e  c o p y r i g h t  w i l l  l a s t  f o r  
f i f t y  years  a f t e r  t h e  p u b l i c a t i o n  date.  
Works which have n o t  been publ ished,  
s i x t e e n t h c e n t u r y  music o r  f o l  k l o r e  f o r  
example, a r e  s t i l l  p ro tec ted .  He suggested 
t h a t  i t  i s  r e l a t i v e l y  easy t o  a v o i d  a  
v i o l a t i o n .  F o r  example, i f  teachers wish 
t o  tape  record ings  i n  the  schools, t h e y  
can be g ran ted  a  l i c e n c e  i n  r e t u r n  f o r  a  
f e e  t o  t h e  per fo rming  r i g h t s  s o c i e t i e s .  
B rune t  made i t  c l e a r  t h a t  t h e  c o p y r i g h t  
laws desperate1 y  need rev f  s ian,  as they  
no longer  r e f l e c t  c u l t u r a l  r e a l i t i e s  i n  
.view 3f recen t  t e c h n o l o g i c a l  developments 
such as TV cab le  d i s t r i b u t i o n ,  
computer-ass is ted c r e a t i o n s ,  videotapes, 
etc.,  and of i ssues  such as the  r e s a l e  of 
a r t  works. Copyr igh t  r e s p o n s i b i l i t y  i s  
now under t h e  j u r i s d i c t i o n  of t h e  M i n i s t e r  
3f Communications, a f t e r  a  p e r i o d  i n  Consumer 
A f f a i r s .  Recent ly ,  a  w h i t e  paper formulated 
by  t h e  p rev ious  L i b e r a l  government was 
approved by the  p resen t  Conservat ive cab ine t ,  
r e f l e c t i n g  the  urgency of the  s i t u a t i o n .  
A  sub-comnittee now d e a l i n g  w i t h  t h e  quest ion,  
c o n s i s t i n g  of 3 Conservat ive MP's, 1 L i b e r a l  
and 1 NDP, must s t r i k e  a  balance between 
p r o t e c t i n g  c r e a t o r s  and p r o v i d i n g  access. 
T h e i r  r e p o r t  i s  expected by l a t e  August, 
and t h e  government i s  i n t e n t  on t a b l i n g  
a  new a c t  i n  t h e  s p r i n g  of 1986. 
Brunet  descr ibed  some o f  the  c o n f l i c t s :  
composers and o t h e r  c r e a t o r s  request  p u b l i c  
l e n d i n g  r i g h t  payments; a r c h i v i s t s  and 
l i b r a r i a n s  a re  s t r i v i n g  f o r  t h e  r i g h t  t o  
reproduce f o r  p r e s e r v a t i o n ,  t h e  r i g h t  t o  
d i s c l o s e  i n f o r m a t i o n ,  and the  r i g h t  t o  p u b l i s h  
works t h a t  seem t o  be p r o t e c t e d  by c o p y r i g h t  
i n  p e r p e t u i t y ;  b roadcas te rs  wish t o  o b t a i n  
r i g h t s  t o  make ephemeral record ings  i n  o r d e r  
t o  cover  t ime  zones, t o  a l l o w  a  work t o  
be heard s imu l taneous ly  i n  va r ious  l o c a t i o n s ;  
educators wish t o  photocopy and t o  tape 
record ings  f o r  examinations, e tc .  I n  
a d d i t i o n ,  t h e  committee must agree on a  
new d e f i n i t i o n  o f  a  musica l  work! The o l d  
c o p y r i g h t  a c t  d e f i n e s  musica l  works as "melody 
o r  harmony, o r  a  combinat ion o f  b o t h  reduced 
i n  w r i t i n g " ,  thus e x c l u d i n g  much contemporary 
music. 
B rune t  gave a  ve ry  i n f o r m a t i v e  l e c t u r e  on 
t h i s  c o n t r o v e r s i a l  s u b j e c t .  H i s  f i n a l  ominous 
words were "Go and s i n  no mo.reU. 
HUT IS I N ?  
Kath leen  Tooley (McGi l l  U n i v e r s i t y )  c h a i r e d  
a  sess ion on "The i n t e r n a t i o n a l  aspects 
of music l i b r a r i a n s h i p " .  She descr ibed  
t h e  h i s t o r y  of the  I n t e r n a t i o n a l  A s s o c i a t i o n  
of Music L i b r a r i e s  from i t s  beg inn ing  i n  
F lo rence  i n  1949. The i n i t i a l  goals  o f  
t h e  o r g a n i z a t i o n  i n c l u d e d  co-opera t ion  between 
l i b r a r i e s ,  b i b l i o g r a p h i c a l  p r o j e c t s ,  
i n t e r 1  i b r a r y  loan, conservat ion,  inven- 
t o r i e s  of c o l l e c t i o n s ,  m i c r o f i l m i n g  p r o j e c t s ,  
and c a t a l o g u i n g  standards. Other speakers 
descr ibed  t h e  major  b ib1  i o g r a p h i c a l  p r o j e c t s :  
Helmut Kallmann (NLC): RISFI; k r i a  C a l d e r i s i  
Bryce (NLC): RIPM; R i t a  Vine ( U n i v e r s i t y  
of Ca lgary ) :  RILM, and Stephen W i l l i s  (NLC): 
RIdIM. 
WSIC ON-LINE 
YHAT CAN BE SEARCHED, YHAT CAN BE FOUND? 
R i c h a r d  Janke ( U n i v e r s i t y  of Ottawa) 
s u r p r i s e d  us by l i s t i n g  an ex tens ive  number 
o f  data bases a v a i l a b l e  o n - l i n e  f o r  music 
searches, i n  a d d i t i o n  t o  t h e  well-known 
RILM Abs t rac ts .  He d iscussed as examples, 
ERIC, Automated business i n f o r m a t i o n ,  
S o c i o l o q i c a l  abs t rac ts ,  America: h i s t o r y  
and l i f e ,  H i s t o r i c a l  abs t rac ts ,  Maqazine 
index, Ecer/Excep c h i l d ,  Ph i losopher ' s  index, 
Pred icas ts ,  and A r t s  and humani t ies c i t a t i o n  
index. 
Janke cau t ioned  t h a t  a search i s  too  narrow 
unless i t  i s  made across severa l  data bases, 
and no ted  t h a t  t h e  most impor tan t  o n - l i n e  
systems f o r  searching music a r e  E, Dialog,  
and Ques te l  . He discussed and i l l u s t r a t e d  
o n - l i n e  some o f  the  b a s i c  p r i n c i p l e s  o f  
searching, i.e. CROS on i n  o r d e r  t o  
determine which data base con ta ins  most 
i n f o r m a t i o n  on a d e s i r e d  t o p i c .  He s t ressed  
t h e  impor tance of Boolean searching and 
of approaching a s u b j e c t  v i a  va r ious  
s t r a t e g i e s .  He reminded people n o t  t o  i n c u r  
t h e  c o s t s  of p r i n t i n g  o u t  a b s t r a c t s  u n t i l  
t h e y  had confirmed t h e i r  relevance. He 
mentioned t h e  a v a i l a b i l i t y  of t h e  low-cost  
"BRS a f t e r  dark"  t o  pa t rons  w i l l i n g  t o  run  
t h e i r  own searches a f t e r  i n s t r u c t i o n .  He 
reminded us of t h e  importance of absorb ing 
i n f o r m a t i o n  sheets on data bases: t h e  same 
search s t r a t e g i e s  w i l l  n o t  succeed w i t h  
each data base due t o  d i f f e r e n t  codes, 
v a r i a t i o n  i n  terminology,  e t c .  Janke 
i l l u s t r a t e d  t h i s  o n - l i n e ,  by doing random 
searches on sub jec ts  from e t h n i c  music t o  
s t a t i s t i c s  on t h e  sa les o f  compact d iscs .  
He demonstrated the  advantage of a 
u s e r - f r i e n d l y  system by searching on 
Col leaque. 
Janke advised CAML members i n v o l v e d  i n  
search ing  t o  be aware o f  changing t rends  
i n  t h e  marke t ing  and d i s t r i b u t i o n  o f  o n - l i n e  
systems. He p r e d i c t e d  t h a t  w i t h  counsel ing,  
more people w i l l  c a r r y  o u t  t h e i r  own searches 
i n  t h e i r  o f f i c e s  o r  a t  home. He a l s o  p o i n t e d  
o u t  t h a t  Medl ine i s  a v a i l a b l e  on v ideod isc ,  
a way of a v o i d i n g  "down" systems, r e s u l t i n g  
i n  more e f f i c i e n c y .  
Janke 's  t a l k  gave us an i n s i g h t  i n t o  t h e  
i n t r i c a c i e s  of o n - l i n e  searching and should 
i n s p i  r e  people t o  broaden t h e i r  searches 
over  a l a r g e r  number of data bases. We 
were a l l  a b l e  t o  view h i s  demonstrat ions 
because of the  p r o v i s i o n  by t h e  U n i v e r s i t y  
of Montreal  L i b r a r y  School of t h r e e  screens. 
PRESERVATION OF WSIC MTERIALS 
G i l l e s  St.  Lauren t  (NLC) gave a f a s c i n a t i n g  
t a l k  on t h e  p r e s e r v a t i o n  of e a r l y  recorded 
sound m a t e r i a l s  a t  t h e  N a t i o n a l  L i b r a r y .  
He began w i t h  a h i s t o r i c a l  survey of e a r l y  
sound r e c o r d i n g  techniques, from Edison ' S  
i n v e n t i o n  of the  c y l i n d e r  i n  1877. He 
d iscussed t h e  quest ions of v a r y i n g  s t y l u s  
s i z e ,  and RIAA e q u a l i z i n g  equipment i n  
r e c o v e r i n g  t h e  sound from a c o u s t i c  78 rpm 
record ings ,  and p layed severa l  examples 
i n c l u d i n g  a res to red  vers ion  o f  Goodbye 
Broadway - He1 l o  Montreal ,  by t h e  Dumbells. 
B i l l  G u t h r i e  ( U n i v e r s i t y  o f  Western O n t a r i o )  
desc r ibed  how he and h i s  s t a f f  had coped 
w i t h  t h e  f l o o d i n g  of t h e i r  l i b r a r y ' s  basement, 
s u c c e s s f u l l y  us ing  a i r -  and f reeze-d ry ing  
techniques. 
RECENT RESEARCH 
UWL/CUIIS JOINT SESSION 
Edward P h i l i p s ,  U n i v e r s i t y  of Ottawa, gave 
an a n a l y t i c  paper S t r u c t u r e  as a key t o  
des iqn i n  tona l  music: a beqinninq,  u s i n g  
baroque and c l a s s i c a l  examples t o  i n v e s t i g a t e  
t h i s  r e l a t i o n s h i p .  
Luc ien  P o i r i e r ,  Uni v e r s i  t 6  Lava1 , spoke 
on Cons idera t ion  s u r  l ' o r q u e  e t  l a  l i t t g r a t u r e  
d 'o rque  au Canada de l a  Confederat ion 2 
l a  f i n  de l a  premiere quer re  mondiale. He 
suggested t h a t  t h e  number and complexi t y  
o f  arrangements f o r  t h e  organ a t  t h i s  t i m e  
af fected performance, teach ing  and even 
organ design, t o  t h e  d e t r i m e n t  of o r i g i n a l  
c o m ~ o s i  t o n .  
F r e d e r i c k  H a l l ,  McMaster U n i v e r s i t y ,  gave 
a l e c t u r e  e n t i t l e d  F a i r i e s ,  Temperance and 
War: Sources f o r  19 th -cen tu ry  sonqs t o  E n q l i s h  
t ex t s ,  descr ib ing  and i l l u s t r a t i n g  i n  
performance the types o f  broadsides, b a l l  ads, 
popular and a r t  songs inves t iga ted i n  h i s  
recent CMHS pub1 i ca t i on .  
Bryan &ch. Un ive rs i t y  o f  V i c t o r i a  gave 
a paper t i t l e d  A Shakespeare music cataloque: 
What's i n  a name?, d e t a i l i n g  progress i n  
the catalogue (11,000 i tems documented t o  
date) which he and h i s  colleagues are 
present ly  c reat ing .  
Special thanks f o r  t h e i r  work t o  make t h i s  
yea r ' s  CAML/ACBM conference a great  success 
must go t o  A l i son  Ha l l ,  president ,  Monique 
Lecaval i e r ,  l o c a l  arranger, our guest speakers, 
and the CAML board . 
-Debra Begg 
Un ive rs i t y  o f  Ottawa 
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d 'oeuvres musicales canadiennes (1900-1980) 
/ Canadian musical works 1900-1980: a b i b l i o -  
graphy of general and a n a l y t i c a l  sources. 
D i rec t i on  Lucien P o i r i e r .  1983. 96 p. 
$7.00 
Also ava i lab le :  
Canadian music: a selected c h e c k l i s t  1950-1973 
/ La musique canadienne: une l i s t e  s i l e c t i v e  
1950-1973. Ed./Di r. Lynne Jarman. 1976. 
170 p. $10.00 ( U  o f  T Press) 
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